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English translation
Superamas poses questions about success and happiness in Happy/End

*****
Theatrical milestone for transitory happiness

The French-Austrian company Superamas concluded with Big3, the trilogy on capitalism, show-biz and the socially accepted image of happiness. “We wonder how you can think that happiness is for sale and what suffering awaits you if in the end you remain unhappy.” What seems to be a comedy with a bitter aftertaste is a milestone in contemporary theatre. Clichés about success and happiness are piled up and broken down. The formula of Big3 resembles that of its predecessors: two recognisably stupid stories form the skeleton of the piece. In the first story, the rehearsal of a boy band does not proceed smoothly because James is mentally absent. He has just heard that one of his girlfriends is expecting his baby and wants to keep it because she is in love with him. And in the second story we see three women in  a fitness club gossiping about each other and others. In between time they boast about their highly interesting lives. These stories are in fact just a skeleton. They are repeated continuously with minor variations. And they get stuck: suddenly the actors stand still and their words go on echoing. Repetition and hesitation make you wonder what’s going on here. It is more than it seems. The cynical story of the men is suddenly cut into by an explanation by the ethnologist Boris Cerulnyk about the pathological state we call being in love, or by publicity for an Austrian beer label. In the next hesitation, James’s girlfriend develops into an oversexed stage animal sensually exposing her genitals. Analysis, sending up of a soap opera and the literal imagination of male fantasies are dealt with on an equal level, without transition, alongside each other as possible readings of the story. The same goes for their female counterparts in the plot. This is interrupted by extra scenes: a melodrama on the unfulfilled desire for motherhood; a stereotypical movie image of a car crash. Through all these variations on the scenario the point becomes clear: the longing for happiness and success and preferably both together. The images of a car crash represent the uncanny feeling that everything we do to get there is an illusion and can go up in the air very easily and turn into death. A film about a therapy session shows a caricature of how illusionary the notion of happiness is. Success is exposed in a film about Superamas’ own breakthrough in the US, which is partly true. In this it becomes largely apparent that the company is not doing this a pedantic way but is itself marked by a omnipresent discourse on success. Happy/End ends with a charming (touching) conclusion: Derrida explains how he arrived at his “deconstructionism” because total happiness seemed impossible to him except as a form of death. In a  filmic epilogue a man and a woman rapidly quote all the clichés about male and female representations of happiness and also use this to tackle Derrida’s story. Superamas can amuse you but not solve your questions of life.
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“. . . Superamas gives a new context to what we already know, with hilarious consequences. Entertainment, the world of media and witty criticism go hand in hand. Not to be missed.“

Geert Sels
